FROM A.K. WARDER’S
INTRODUCTION TO PALI

[pp. 354-361 and 368-372, with extracts from pp. 130, 280, 323, & 342.
Used with permission from the Author.]

Verse

So far [in Introduction to Pali] we have restricted ourselves (except for a few
incidental verses in the reading passages) to the ordinary prose language of the Digha
Nikaya, which is sufficiently typical of the Pali prose in which most of the Canon is
written. We must, however, to complete this introductory survey of Pali, consider the
main features of Pali verse, which likewise are well exemplified in the Digha. The
Canon contains probably 10,000—20,000 verses. These are mostly collected in books
consisting entirely, or almost entirely, of verse, but some are scattered about in the
prose texts as in the Digha Nikaya itself. The verses of the Digha Nikaya illustrate their
most important linguistic and metrical characteristics. The linguistic features to remark
are twofold: poetic licence and the use of archaic forms obsolete in everyday speech.
The main characteristic of the metres is that they are quantitative, that is that the
rhythm is determined purely by the lengths of the syllables, the effect of any stress
(“accent”) being negligible.

Poetic licence is most noticeable in the freedom of word order in verse. Since the
inflections generally show the relations between the words in a sentence almost any
deviation from the prose order is possible without serious change of meaning (the
emphasis will be different, and indeed the metrical form provides special possibilities
for emphasis by placing words in rhythmically prominent positions), though for
beginners it adds [355] greatly to the difficulty of disentangling the meaning. Secondly,
the need to fit the sentence to the metre influences the choice of vocabulary, so that
unusual synonyms and rare words may be used. Thirdly, superfluous or redundant
words may be inserted to fill up lines of verse, especially indeclinables (nipata) of
merely emphatic or otherwise vague meaning. A prefix may be dropped or added
where the meaning of the sentence will tolerate a slight change of nuance. Fourthly,
the making of junction (sandhi) is more variable than in prose, and may be decided by
metrical requirements rather than grammatical usage. Fifthly, certain syllables may be
lengthened or shortened to suit the rhythm of the metre. Vowels linking suffixes to
roots (less often prefixes) as well as final vowels are especially susceptible to this
treatment, though this form of licence is not of very frequent occurrence.

Examples of poetic licence:-
Lengthened final:

ramati (3rd singular present of ram (I), “delight”)
hethayri (aorist of heth (VII), “harass”)
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Shortened final:

gihi (for giht: gihin = “house-dwelling”)
santo (perhaps we should write santa)
Buddhana (genitive plural, for Buddhanam)
kammam (perhaps we should write kamma)
chetva (for -chetva, gerund of chid).

Junction between root and suffix lengthened:
satimanto

—shortened:
janahi

Junction between prefix and root lengthened:
sugatitm.

Archaic forms are kept alive to a limited extent by being preserved in poems and songs
handed down from past centuries. Though not acceptable in ordinary speech, they may
be felt appropriate for poetic expression just because of their purely [356] poetic
associations. They may also be felt to have greater dignity and power than everyday
forms. The obscurity which may result is not always avoided by poets, on the contrary
a certain mystification and portentousness may be deliberately sought. We thus meet in
Pali verse with a residue of ancient grammatical forms, among which we may note
here some characteristic or frequent ones:-

Nominative plural in ase: savakase (= savaka) gatase (= gata)

Imperative Ist plural in mu instead of ma: janemu

Optative 3rd singular in e instead of eyya: adise (= adiseyya; from a-dis (1),
“dedicate™)

Optative 1st plural in mu instead of yyama: pucchemu

Use of root aorist, e.g. 3rd plural in wum: akarum (for akamsu), apadum (for
apadimsu)

Another unusual aorist: abhida (for abhindi)

Future of hii: hessati (= bhavissati)

Infinitive in raye: dakkhitaye (= datthum)

Gerund in (t)vana rare in prose: caritvana, disvana, katvana, sutvana

Middle (attanopada) forms not current in prose:-

Vande (= vandami)

amhdse (= amha)

karomase (= karoma)

arabhavho (= arabhatha, imperative)
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vademase (= vadeyyama)
asine (locative singular of the present participle middle of the verb as, “to sit,”
itself almost extinct— replaced by ni-sid).

We have noted in Lessons 28 and 29 and earlier in this lesson that the denominative,
intensive, desiderative, and “root” aorist are more frequent in verse.

Where two parallel forms exist, one with assimilation and consequent obscurity and
one with a clear articulation through a linking vowel between stem and suffix, the
form with assimilation will usually be more frequent in verse and sometimes extinct in
prose:- [357]

dajja (optative of da, from the reduplicated stem dad + the ancient optative
inflection ya(t), 3rd singular)

jania (= janeyya)

kassama (= karissama).

Other archaic forms:-

diviya (= dibba, ablative)

poso (= puriso)

tuvam (= tvam)

duve (= dve)

addakkhim (= addasam)

-bhi (= -hi, instrumental plural).

Other poetic forms

caviya (= cavitva)
ramma (= ramaniya).

As examples of vocabulary not used in prose we may list a few words here.

brii (I) brithi (imperative 2nd singular) “say”, “call”

ram (I) ramati (also present middle Ist singular rame) “delight”, “enjoy”
vid (I1) vindati “find” (for labh)

ambujo fish (“water-born”)

mahit the earth

suro god

have (ind.) truly, surely

ye (ind.) surely.

In scanning Pali verse the following two rules apply:-

(1) A syllable having its vowel short and followed by not more than one consonant
is short (lahu).

(2) A syllabic having its vowel long, or followed by m or by more than one
consonant, is long (garu).
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There are also certain complications arising from minor discrepancies between the
standard orthography and the original pronunciation. These arose over variant
pronunciations [358] of the semi-vowels y, r, and v in some combinations (more rarely
over the nasals). Some examples are:-

-cariya = —« (*-carya)
iriyati —<w~ (*iryati)
sirimant (“beautiful”, “fortunate™) = —— (*srimant) (but siri, “beauty,” “fortune”

vya- = -~ (viya-, as sometimes written)

veluriyo (“lapis lazuli”) = —w v —

ariya usually —w (*arya), sometimes = —w - (*ariya)

viriya = sometimes —« (*virya) but sometimes —ww (viriya, which is sometimes
so written)

suriyo = sometimes —— (*suryo) but sometimes —w — (siriyo, which is sometimes
so written).

In the word brahmano, br- does not function as two consonants, hence a preceding
syllable will be short if its vowel is short (*bamhano 7). Occasionally other conjuncts
also fail to “make position” (make a preceding syllable long).

Though all Pali metres are quantitative, a new style of poetry had come into fashion in
the 5th or 4th century B.C. which may be called the “musical” style. In the metres of
this style the opposition of long and short syllables, that one long equals two shorts, is
exact and inflexible in the same way as a note and two notes of half its value in music.
The new metres had in fact taken their rhythms from music. In the older metres, which
remained in use, though not uninfluenced by the new, the opposition of quantities is
approximate only, so that the number of syllables in a line is still felt to be of decisive
importance.

A “verse” usually contains four lines (padas), being a quatrain, much more rarely six
lines. Rhyme is not used.

Most important metres:-

“Old” metres (number of syllables per line constant, with only rare “resolution” of a

long into two shorts, giving an extra syllable, under the influence of the “new
metres):-

vatta (epic narrative metre: only approximately quantitative) eight syllables per
line, the contrasting cadences of alternate lines giving a verse of two dissimilar
lines repeated in the epic style; there is a tendency to use this [359] as a line of
sixteen syllables not organized in verses, which is very appropriate and flexible
for continuous narrative
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SoUNMYY v oou—¥Y |youwuy vu—uw X2
with oo
these - v
usually - oo —
v—— -~ —
. v —

anutthubha (the archaic form of vatta, in which the alternate lines are not
contrasted)

IC
IC
IC
IC

w—vww~ X 4 (the cadences of the prior varta line are also admitted)

tutthubha-jagatir, normally eleven (tutthubha) or twelve (jagatl)
syllables per line; these two metres, which have different cadences, are freely
mixed, though they may also be used separately; there is a caesura (slight
pause) after either the fourth or the fifth syllable

So—v—,~ vw—v—v X4 (tutthubha) (caesura in one of the marked positions)

So—v—,~»vw—v—vyw X4 (jagatl) (caesura in one of the marked positions)
by mixture of an opening with caesura at the fifth with a continuation as per
caesura at the fourth we occasionally find a tutrhubha of twelve syllables or
ajagati of thirteen:

Y—v—— vyuv—uv—v (tu)

M —— U — — U (]a)

“New” metres (total quantity of each line constant, the unit in counting being the marta
= quantity of one short syllable; number of syllables variable):-

mattidchandas (“measure-metre”), (cadence fixed, being the last five or six
syllables, rest widely variable provided [360] the total quantity is constant;

there are always two dissimilar lines repeated):

vetaliya (lines one and three contain fourteen marttas, two and four
contain sixteen; cadence —v —vwv)

l oo ooocooo—vw—uwyw X2

q
C
¢
| El
(
d
|
C
|
C
IC
C
C

opacchandasaka (asvetaliya, but with two extra mattas in each line
resulting from the longer cadence —v —vw—v)

S — | — — —
Tuwuuouwuouw—\VY—VvY—Y | JUUUuvUuwvUouw—\VY—\Vv—X X 2
— —

o/
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(very rarely, vetdaliya and opacchandasaka are mixed) (another
metre originally of this class is the svagata, which being less flexible is
usually classified under akkharacchandas, see below)

ganacchandas (“bar-metre”) (not found in the Digha Nikaya: strictly musical
and exactly quantitative like musical rhythms):

giti (two or three lines of thirty mattas each, each only theoretically divisible
into two quarter verses; each of the two lines is organized in eight bars, called
gana, of four mattas each, there being a “rest” of two mattas at the end; the
characteristic rhythm is |~—}w—v<! = 2 bars, though this is simply a base on
which variation is very freely made)

ariya (a line of thirty mattas, as in giti, followed by a line of twenty-seven
mattas, the cadence being syncopated).

Derived metres (these represent a third phase, which subsequently became the
dominant style in the literature, along with a somewhat restricted form of the vatta
for continuous narrative; the tendency is for both the quantity and the number of
syllables to be fixed. In the Pali Canon these metres still retain a good deal of
flexibility, whilst in later Indian literature they are given forms absolutely fixed except
for the last syllable of each line):- [360]

akkharacchandas (“syllable-metre”)
samavutta (four similar lines):-

upajati (aformof tutthubha, fixed)

rathoddhata (aformof vetaliya line, fixed)

vamsattha (aformof jagatr, fixed)

pamitakkhara (derived from ganacchandas)

rucira (derived from ja gati by resolution of fifth syllable)
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addhasamavutta (two dissimilar lines, repeated)

pupphitagga (aparticular form of opacchandasaka, fixed)

svagata
o/ S — ot oS

visamavutta (four dissimilar lines)

upatthitappacupita (probably derived from mattdachandas)

I —_— I
—_— ey —Y —U —UY —— | U YYYY — U—y ——]

uggata (derived from ganacchandas)

—_— —_— I
OU VoUW WY — UuU— | VUU— U—U VU — U— X 1

[368]
[ExXAMPLES FrRoM] EXERCISE 30
Passages for reading:-

(vatta,oranutthubha in transition to vatta)'

yena Uttarakura’ ramma, Maha-Neru sudassano,
v———lv———llvu—uvlu—u—

1 [ I

manussa tattha jayanti amama apariggaha.

na te bijjam pavapanti, na pi niyanti nangala,
e T ST T

akatthapakimam salim paribhufijanti manusa.

akanam athusam suddham sugandham tandulapphalam,

tundikire pacitvana, tato bhufijjanti bhojanam.

k ok sk ok ok oskosk ok

' [from Atanatiyasuttam, DN 32. Ed. note: In what follows I have identified the
passages; left out notes not relevant to a study of the verses; and included the metrical
markers].

*In the first line there is resolution of fourth syllable, or read yen’.



from A.K. Warder’s Introduction to Pali

tattha niccaphala rukkha, nanadijaganayuta,

mayirakoficabhiruda kokilabhi hi’ vaggubhi,

jivamjivakasadd’ ettha atho otthavacittaka,
v—v—lv—u—llv——vlu—v— (anutthubha)

kukkutaka kuliraka vane pokkharasataka.

v —vlv—m——ll_ -Vl —u—

sukasalikasadd’ ettha dandamanavakani ca,

sobhati sabbakalam sa Kuveranalini sada,

v———lv—v—llvwv———lv—v— (anutthubha)
ito sa uttara disa iti nam acikkhati jano.

yam disam abhipaleti, maharaja yasassi so -

———l—vv—llv——vlv—v— (7 syllables, prior line)
yakkhanam adhipati Kuvero iti nama so
weovw—lv———ll——vlwv—w— (7 syllables, posterior line)

ramati naccagitehi yakkhehi purakkhato.’
[369]

(vatta)’

vande te pitaram, bhadde, Timbarum, Suriyavaccase,

—v——:v———”——vv'v—v—

I
yena jata ’si kalyani, anandajanant mama.

vato va sedakam kanto paniyam va pipasino
——v—lv———ll——vulv—u—

angirasi piya me ’si dhammo arahatam® iva,

* An easier variant is -adihi, “etc.” There is a rare use of abhi as indeclinable with
accusative, meaning “on”, “among” (the trees), but no accusative here.

* Two lines of this verse are a syllable short, add emphatic particles? There are parallel
verses with different gods, for the four directions, some of which fit the metre, so this
may be a clumsy substitution of names.

> [from DN 21, Sakkapafihasuttam.]

° This is a rare case of the lengthening of the vowel of a final am under stress of metre,
a phenomenon of historical interest. Metrically am would be equally satisfactory, and

is found in some manuscripts.
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aturass’ eva bhesajjam, bhojanam va jighacchato,

parinibbapaya bhadde jalantam iva varina.

S — N —

sitodakim pokkharanim yuttam kifjakkharenuna,

_——— ! —_—— —_ j—
i H e ~

nago ghammabhitatto va ogahe te thaniidaram.

accamkuso va nago ca jitam me tuttatomaram,

karanam na ppajanami sammatto lakkhantruya.

V\Jvulv———: —— Y —

tayi gathitacitto ’smi cittam viparinamitam,

patigantum na sakkomi vankaghasto va ambujo.

1
1
9

vamiiru saja mam bhadde saja mam mandalocane,
v—vu'————”———u'v—u—

palissaja mam kalyani etam me abhipatthitam.

appako vata me santo kamo vellitakesiya,

anekabhago sampadi arahante va dakkhina.

yam me atthi katam pufinam arahantesu tadisu,
—_——— vl ——— v - —

1 [ I

tam me sabbangakalyani taya saddhim vipaccatam.

yam me atthi katam pufitam asmim pathavimandale,
e CEE L ST R

tam me sabbangakalyani taya saddhim vipaccatam.

Sakyaputto va jhanena ekodi nipako sato

amatam muni jigimsano tam aham Suriyavaccase.
[370]

yatha pi muni nandeyya patva sambodhim uttamam.

evam nandeyyam kalyani missibhavam gato taya.
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sakko ca me varam dajja Tavatimsanam issaro,

taham’ bhadde vareyyahe® evam kamo dalho mama.

salam va na ciram phullam pitaram te sumedhase

vandamano namassami yassa s’ etadis1 paja.

(tutthubha)’
pucchami brahmanam sanankumaram
kankht akankhim paravediyesu,
kattha tthito kimhi ca sikkhamano

pappoti macco amatam brahmalokan ti."

!l — ——

hitva mamattam manujesu brahme
ekodibhiuto karunadhimutto
ettha tthito ettha ca sikkhamano

pappoti macco amatam brahmalokan ti.
(vetaliya)"

——vv:—v—v—

littam paramena tejasa

vy ——vuvl—v—u—

gilam akkham puriso na bujjhati

v —v—w—

gila re gila papadhuttaka

———uu:—v—v—

paccha te katukam bhavissatr ti.

7 Unusual junction of tam + aham.

® Unusual junction of vareyyam + ahe.

’ [from DN 19, Mahagovindasuttam.]

' This #i does not form part of the verse.

" [These examples are drawn from p. 130, quoting DN 23, Payasisuttam; and p. 323,
DN 16, Mahaparinibbanasuttam.]

10
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stlam samadhi paffia ca vimutti ca anuttara,

anubuddha ime dhamma Gotamena yasassina.

iti Buddho abhififiaya dhammam akkhasi bhikkhiinam'

Dukkhass’ antakaro sattha cakkhuma parinibbuto ti.

(mixed vetdaliya and opacchandasaka)”

ye taranti annavam saram; setum katva'* visajja pallalani,

kullam hi jano pabandhati, nittinna medhavino jana ti.

(opacchandasaka)®

khanti paramam tapo titikkha, nibbanam paramam vadanti Buddha;

na hi pabbajito pariipaghati samano hoti param vihethayanto.

(wupajati)'®

ekﬁ;;:ir;ls;UV;S/;;ﬁ_S_ubhadda,
yam_ _p;b_blzzjrrr: Ik_i\rdniasalémuesi,
Vas;ﬁ_n: ;);i;;sla_s;rr_lé_dhikéni
yat; ;;;rl_n_ga;ga;it_o_Subhadda
ﬁﬁy_ags;?dlga\rlr;l;;s; ;)adesavatﬁ.

ito bahiddha samano pi n’ atthi.

'> Metrical shortening.

" [This example is drawn from p. 280, quoting DN 16, Mahaparinibbanasuttam. The
prior lines are Vetaliya, the posterior are Opaccandasaka.]

'* Poetic form of katva.

" [from DN 14, Mahapadanasuttam.]

' [This example is drawn from p. 342, quoting DN 16, Mahaparinibbanasuttam.]

11
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(rathoddhata)"

—_— N —\INI — ) — ) —

geham avasati ce tathavidho

—_—— U — N — — —

aggatam vajati kamabhoginam,

—_—" =T — N — U —

tena uttaritaro na vijjati,

—_— " —\INI — ) — T —

Jambudipam abﬁibhuyya ir'yati.
[371]
(vamsattha)

l—vvl—v— —

—— v 1

sacce ca dhamme ca dame ca samyame

—_———

soceyyasilalayuposathesu ca,

dane ahimsaya asahase rato

dalham samadaya samattam acari.

—vv—v——

—_——— —uu:—u—u—

pure purattha purimasu jatisu,

manussabhiito bahtinam sukhavaho,

ubbegauttasabhayapanidano

guttisu rakkhavaranesu ussuko.'

(pamitakkhara)

pubbangamo sucaritesu ahu

dhammesu dhammacariyabhirato,

anvayiko bahujan’ assa ahu,

saggesu vedayitha punfiaphalam.

" [AIl the examples from here on are drawn from DN 30, Lakkhanasuttam.]
'® Note the alliteration in this verse - an ornament prominent in early Indian poetic
theory.

12
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(rucira)

na panina na ca pana dandaledduna
satthena va maranavadhena va puna,
ubbadhanaya ca paritajjanaya va

na hethayi janatam ahethako ahu.

(pupphitagga)

vovvuul—v—v——
caviya punar idhagato samano
uuvu—vu:—u—v__
karacaranamudutan ca jalino ca,

V\Jvuuv:—v—v——

atirucirasuvaggudassaneyyam

\J\J\J\J—vvl—v—u——

patilabhatt daharo susukumaro.

(svagata)

chetva khildm chetva paligham | indakhilam Ghaccamaneja |
—_—— =l -l ——

te caranti suddha vimala | cakkhumata danta susunaga ||
[372]
(upatthitappacupita)

—_—_———r v — U ——

akkodhaii ca adhitthaht adasi ca danam |

—_—_— I — Y — ) — —

vatthani ca sukhumani succhavint |

YUYy vy —

purimatarabhavathito |

VUV U Y — U — —

abhivisaji mahim iva suro abhivassam |l

_——\./\./—\./—’\J—VU——
tam katvana ito cuto divam upapajja |
Nt o ==\ I I\ =\ =\ — —

sukatam ca phalavipakam anubhotva |

[ N N N N N N

kanakatanunibhataco |

YUYV YY VY — U — —

idha bhavati suravarataroriva® Indo |l

" m here is junction consonant.
* The last r here is a junction consonant.

13
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(uggata)

NI — N — T —

na ca visatam na ca visaci |

NI — N — Y —

na ca pana viceyyapekkhita |

ujju’’' tatha pasatam ujjumano |
Nt N = N e o NI NS = NS e S

piyacakkhuna bahujanam udikkhita ||

abhiyogino ca nipuna ca |

bahu pana nimittakovida |

NI U = —

sukhumanayanakusala manuja |

NI = = I = — Y —

piyadassano ti abhiniddisanti nam |

piyadassano gihi pi santo |
bhavati bahtinam piyayito |

yadi ca na bhavati gihi, samano |

bhavati piyo bahiinim® sokanasano |l

*''In u(j)ju the quantity of the first syllable is variable. [Ed. note: we need to read uju
here, to correct the metre].
** [Ed. note: we need to read bahiijandm here, to correct the metre].

14
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